Considering Question 5

‘ Compare how two texts of different genres respond to the concerns of the same time @

Interpreting the question

This question required candidates to consider the relationship between the genre of texts and
their contexts. The two texts discussed must ‘respond to the concerns of the same time period’;
that is, they must explore issues, fears or concerns arising from a common context of culture,
However, it is essential that the texts belong to distinctly different genres. Candidates must
consider how the unique conventions or features of each genre provide a means of responding to
contextual concerns through close comparison of their chosen texts.

The ATAR English glossary defines genre as ‘categories into which texts are grouped’. Candidates
could refer to texts that are grouped into genres based on their form or structure, or their subject
matter. For example, you could compare a short story with a documentary (an example of
grouping texts according to form and structure). Alternatively, you could compare a film from the

Western genre to a horror. This is an example of grouping texts according to subject matter and
their stylistic features.

Once you have distinguished your chosen texts’ different genres, you must acknowledge their
responses to the concerns of their time period. This is an indirect invitation to discuss elements of
cultural context. Your approach to these concerns could be quite varied. You could, for example,
consider how two texts represent the move towards industrialisation in the early nineteenth

century, or a more specificand acute concern, such as the rise of the #MeToo movement or ‘cancel
culture’ in contemporary society.

You must compare how the creator of each text responds to contextual concerns. This could
include identifying similarities and/or differences in the ways the concerns are represented, the
perspectives offered or the purposeful construction of the texts. For example, a short story
focusing on a character who was inspired by the #MeToo movement to confront a sexual harasser
could rely on first person point of view to build an emotional connection between the reader and
the protagonist, highlighting the author’s sympathetic response to this continued concern in
contemporary society. Conversely, a documentary addressing the same concern may respond in
a more critical way, presenting a series of talking head interviews with men who claim their careers
have been ruined by unfair accusations. Stronger candidates will discuss these responses in

relation to the genre of the text, making purposeful connections between the choice of genre and
the nature of the response.

Advice from teachers ‘
IMPORAANT / EASENTAL
h

® Itis essential that candidates not overlook the directive term ‘compare’ in this question.
Your response must be structured to compare texts from the moment you put pen to
paper. Focus on using comparative discourse to improve the fluency of your comparisons.

® Candidates must be specific in addressing how their chosen texts respond to concerns of
the same time period. It is not enough to simply identify the time period and its concerns:
delve deeper to acknowledge the construction and purpose of each text.
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Question 5: Sample response one
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! This response is successful due to the candidate’s;ecomplex-and highly=developed understanding

: 5{ of their chosen texts, coupled with their impressive ability to articulate their ideas. Each paragraph
)}‘%,ﬁ’& establishes a deliberate focus on all parts 6f the questionh, maintaining alogical and Gohesive
OJJ\ ¥ comparative structure. The candidate demonstrates their ability to respond €loguently under

U\‘I\W\g; - || timed conditions by using a variety of sophisticatedvphrasesrandrappropriatermetalanguage;

/ revealing theirimpressive understanding of the conventions associated with different genres.
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Throughout the centuries authors have utilised the

as comstructs to comment on and respond to the issues

. confronting the soclety bn which they were produced. This

{('\\}‘i s reflecteo by WoBEmRALfonso Cuaron and Kazuo Ishiguro
W

in thelr respective texts: Childven of Mewn - o SfilIag thot

KQ{‘S . exploves a dystoplan future where infertility is a global
v (&, C ~/

X‘@ pandemic and Never Let Me Go - alagEL that (s centered
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ow the joumegj of a human clone. VARIEE Cuoron's text |
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oF of the filmic genre and shigure’s text Ls of the written,
VB Jo® ot filmic, narrative genre -SBBEA respond to the concerns

confromting western soelety in the 215 century through

\ Cﬁt)bv N\E\ thelr use of different techniques. B8R Cuaron and
Q;X b)r Ishiguro construct their texts to warn society of the secial
7 G ¥ segregation prominent [n westeyvw society, ViBIEUER
t“ﬁ;-,\ e Cuaron delivers this through his use of filmic techniques,
N gt - WIAEE (<hiciuro does so through his use of written language

XD conventions.  Additienally), CEEAEEREEIRave been

A
constructed to respond to the L /LO‘;"(RL'LtH ln 215 century
soclety), YADWEVER C unavon achieves this throuah his use of
mise en sceme, Vlaibse Ishiguro draws upon warrative
ponventions, especially chavacterisation.
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% wWarniing thelr audiences asainst the tnegquality that it
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This response begins with a
declarative statement,
establishing an immediate
connection to all parts of the
question,

Here, the candidate establishes an
immediate comparative structure,
acknowledging the differences in
the plot of each text and their
categorisation in different genres.

Instead of the ‘filmic genre’, the
candidate could refer to Children
of Men as a feature film or a
multimodal text.

It is pleasing to note the
candidate’s frequent use of
comparative discourse. They use
phrases like ‘both’, "however’ and
‘while’ to make fluent
camparisans.

To truly elevate this response,
further precision in developing a
clear thesis statement would he
ideal. This introduction ends with
several points of comparison that
become overly complex and
unwieldy. It would be better
suited to a body paragraph.

This paragraph begins with an
excellent topic sentence —ane
that directly addresses all aspects
of the question.

The candidate clearly places their
chosen texts within a specific
context of production, providing
necessary detail about the
concerns they are responding to.
This detail is concise, relevant and
accurate.
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United Kingdon, becan to shut their doors

fear that asylume seekers would pose a rick to wational

AV securlty. Cuaron strongly reflects and responds to such
6N @&L discrimination  through  his  representation of the
“&. W istreatment of ‘fugees’ (refugees) in the text.
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Throughout the film, Cuaron exposes the viewer to
disturbing sights, including fugees rounded up in cages
like animals in addition to the torture and murder of
fugees in detention centres. Fugees are also blamed for the
state of society with signs in the street reading,

"“Suspielous? Report AlL Illegal mumigrants.” In the text,
Jasper expresses sympathy towards the fugees attesting to
the way in which “government hunts them dowin Like
cockronches.” iGaelenfeirieisnimtermmbianismuen gatively
nssociatedt vwith pests auidoften nunlees feav, and throuesh
v gtlnsmeseastmmnerstmEBBEyC. Lo 0. s able to convey the
the fu ge and the dehuumanisation
and treatment of such fugees as

government’s fear ¢
subhuman. Cuavon
continues to mivror the concerns awf the western world post

9711 through his use of camern shots. During thelr walk

o _ doww the streets, the camern temporarily leaves hime to
M explove other parts of the bace@wum{ that he has
overlooked or towored and often focuses on the entrapment

and imprisonment of fugees. It is thvough this that
Curion presents the way tn which those in Theo's CL@ttj
similar to those living in the 21st cewtwg western
aﬂctﬁtd have contributed to the alienation of refuaees as
Qg\ thelr irrational fear of asylum seeleers led them to turn g
&~ blind eye to their cruel treatment in soelety. It is through
this use of audio and technical codes characteristic of the

filmic gewre that Cuaron is able to respond to the
|~ . ; i 5 e L ; ;
&"!k provainent xemophobic attitudes in 21 century soclety,

tirw'cug;'/; ‘-.A/m'm,m” ’DCLP’Clj ”T the wmj L which {ﬂm' has,

and continies to w:,puﬁ division within >ncwrd o7 Evnieh

bnocent minoy rity groups are(&'ffcew the undeserving
ki

victims, K e R
{ W U
,‘{\fo" ™~ wﬁ
,W“J Ishlivere WEBHEEES s e INever lmeEp e "t_f‘

0§

("

P

UJ.‘K)(D &
&\.wr]/pr

)(5 vesponslte TReTtasLes of seavecntinn ownd discrivi

L
) u

ATl

Here the candidate suggests that
the filmmaker ‘strongly responds’,
but this statement would benefit
from further clarity (e.g. the
filmmaker mav respond with

ust or anxiety).

The candidate broadly refers to a..
scene from the film here, but thisg
is an excellent oppertunity to
incorporate metalanguage. They
could comment on the use of
framing, sound effects or lighting

Itis unclear who Jasper’ is and it
should not be assumed that the
marker knows the text. A brief

sentence to clarify that he is a 4
supporting character with (
compassionate, left-leaning views

would be useful, g}}\\
@ ot

This paragraph continues to reveal
gaps in necessary information
about the text, It is not clear who
the candidate is referring to when
they mention ‘their walk’.
Remember, your markers may not
be familiar with your text and your

. explanations need to be detailed
and clear,

Here the candidate eloquently
addresses the concerns of the 21%
century and how the text
responds to these fears,
describing them as ‘irrational’ and
‘cruel’,

This is an excellent linking
sentence as it ties the points
raised in the paragraph back to
the question with clarity and a
particular emphasis on the text's
response to the concerns
presented.

Note the linking word ‘similarly’ to
show the connection between the
two texts.
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achieves this through his wse of written Languaoe
technigues as oppesed to the filmic techniques utilised by
cuaron. Following t mALQ eda attacks L the C) &mJ

the September 11
and
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construction of his text to mairvor the soclal
conveys this alienation of minority groups in several
ways, tneluding throuah the construction of Hallcham
and the clone’'s Limited exposure to the outside world, he
espectally achieves this in the scene in which Tommy,
Ruth and kathy observe Ruth's human ‘possible’ -
"Seelng) the woman and her office life was about as close
as you could hope to the one Ruth had often described for
herselt.” The lagery of Ruth seeing her ‘possible’ Living
a free and exciting Life (compared to that of the clomes)
communicates the clear divide that existe between the
hwmans and the clones n SDCLPtij. It Ls tlnmu@in his
construction of the dis umthg dlvided ;ﬁCL{’Id 0T the text
in which social closses have Little to wo Lnter action, thaot
(shiguro is able to both reflect the division proveinent n
=L century western society), while warning the reader of
the threats that such division poses to the wellbeing of
those who are alienated awd to the prﬂbperu of our
Smcufitlj Although cuaron awd I1shigure construct this
soelal seavesation 0s peou viwgy between different GrOUpS
and wtilise different technigues to achieve this, th ey boti
Constricet thelr respective texts, Chilolven of Mewn and Never
Lot Mg e 6 vespowdt to  the cowcerw of social
Alserbnination audsalicwatios thvougih wavning thelr
dudlience of the mju,stice Al teolatiow Ehas flotirishes in

a spc(,et;j thot eondoines this
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socLettj at the timee of his ‘tex,': s production, thouaoh his use
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Marked the closing of the Abu Ghraib prison. From 200z

The candidate offers accurate and
knowledgeahle contextual
information here, repeating the
format that was highly effective in
the previous paragraph.

Once again, the candidate must
not assume the marker is familiar
with the text. They may not know
what ‘Hailsham’ is, or that
‘Tommy, Ruth and Kathy' are
clones.

This is a relevant piece of
contextual evidence, but it is not
grammatically incorporated here,
despite the use of an en dash.
‘Chopping’ this quote into smaller
fragments would be more
effective.

The candidate mentions that the
text ‘reflect[s] the divisions’
existing in society, but specific
attention to how the text
respands to this concern would be
beneficial. Perhaps the text
critiques or casts judgement on
the way society discriminates
against individua based on class?
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This is an effective paint of
comparison, as the candidate
recognises that although the texts
explore concerns in slightly
different ways, they articulate a
similar response,

Here, the candidate accentuates
how both texts respond to the
concern in the form of a ‘warning’
to audiences.



watil Aucust 2006, Abu Ghraib was wsed £ Tor detention
PUFPOSES DIJ both the WS led coalition (wihlch
ﬁf“cu]:lﬂww lrag) and the ragqL govermment. Durtng this
tine, several mevnbers of the Lnited States Army and the
Central i‘cfjewc Y

noaan rLlem violations A ALNSE
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ntelligence committed  numerous
C detainees In the prison,
sove which ineluded physical and sexual abuse, torture,
rape and wurder. Cuaron wavns soclety against such
bmmoral abuses of power, though his construction of the
government's wusconduct towards fugees in the text,
Throughout the film, Cuaron exposes the viewer to this
treatment of fuogees, particularly wpon Kee and Theo's
arvival at the detention where they drive past hooded
fugees leneeling on the arownd with guns polnted at their
heads. There, Cuaron’s most explicit parallel between the
govermment’s conduct towards the fugees and the
the frame
an infamous photo of Ali Shallal AL @

treatment of pr'ﬁg.ﬂmrg b Al
resemibles

Shvaib occurs as
QRuast -
one of the prisoners who was tortured and abused i Abu
Ghraib. 1t is throuah this that cuaron draws Wpon the US
government’s human rights viclations to comstruet the
government within the filne to wairvor the pne leading the
United States in the earlly 2000's, which too committed
norvendous erimes in the guise of national SSCMVLEJ tis

through veflecting this conflict that cuaron ic able o

demionise the government within the R,
bmadtg, the that (it
represents, the audience agoinst the elite
heartless monsters who cont meLL@ abuse thely power. It

modern  western  govermment

Warnd ng

is thus through the wiise en scene we see that Culiron. is
able to vespond to the concern of the lmmoral abuse of
power iin 21 century western DOCLE%, UU warning his
contemporary audience of the way in which such abuse
often violates the rights and freedom of the vulnerable,

Wl/l‘!:l;é_ ISt also comstiieEs Vite wavel Mever e e Er
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Itis impressive to note how the
candidate manages to condensa
complicated contextual factors
into a series of eloquent
sentences; they continually
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understanding of their chosen
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The candidate states that the tex:
‘warns saciety’, but a more ol‘") w
specific identification of the texy's JJS‘ 61'“
response to the concern would be ( UP 3
beneficial. It may be more W
accurate to say that the text ¥ Xgﬂyg
criticises, shames or harshly
judges the cancern.
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The candidate maintains their A_(ng
eloquent expression and attentionc

to detail here, referring to

‘frame[s]’ of the film and their

overt allusions to prominent
images from the time period.

Such an impressive control of
vocabulary and expression can be
seen here, particularly in phrases
like 'under the guise of national
security’.

Alively sense of personal voice
can be seen here as the candidate
refers to ‘elite heartless monsters
who abuse their power’. The
varied and nuanced expression of
this response makes it engaging to
read while maintaining a logical
focus on the question,
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paragraph structure and sticks to

it, beginning each paragraph with i
a comparative statement that ﬁ?’“g)(a;&
incorparates plenty of
comparative discourse,
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Loned. 1shigure sty owatlj responds to this acceptance of
Niedditatbonbina tund taeduornl ausestions ibiaices Eloiah
the construction of his pwmgomst awd warvator, Kath Y.
She addresses the audience in a warm and familior tone,
Lilke wheve
you are” to EI,I/ULPLJ'(/J that the veader s also a clone and that
this practice has been mmpLeLeLLj normalised in society. A
reader
suspects that Tommy, Ruth and Kathy arve clones that
will never go on to lead full Lives, Yet they are unaware of
this until mueh Later in Life. The clones nrema
social pariahs, cowwmwucateo{ when Madmma S

msmg phvases Like “I'm wot sure what it was
sense of e ucm,U ls D{euetaped as the

S RS
tares at the
Lmnocent children (&latumhﬂ the clones of childven) who
come to greet her with “a shudder that she seemas to be
suppressing, the read dread that owe of [them] would
actually brush against her.” The cloned children ave
valued for wothing weove than their organs, “donating” to
Reep other humans alive watil they reach the point of
death. Threugin his constriction of a likeable andd wari
TN EEEED .  (shiguro  responds  to
concerns of western soclety n the 21 century; drawing
attention to the worval Lmplications of cloning hwman
Life. Both Never Lek Me o and Children of Mew are

concerned with the mermutgj aripplng ar'cuz*g L thag

ervlyy o centuryy; rewinalbwg us-of ouy-basic v aityy.

Although they belong to different genres, namely the

filmic gewnre and the prwm narrative genr etk ever et

Me G and Children of Men manage to explore the complex
concerns of the same time period in thou
way s SEEEmtexts explove tW meammg - -"em,twg was
gripped with at the time of
the ways humans wistreat each other or undervalue their

ght provoking
thelr production, representing

different huoman life. Through the conventions of genres,
0Bl texts offer o de&ptv confronting and worrying

FeSponse to twe concerns of thelr time period, sugoesting

that as a soc Lety, we must be very caveful about
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Here the candidate repeats the
phrase ‘strongly responds’.
Further variation in the language
used to describe the nature of the
responstkw be benefl:\al %
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This response consistently refers
to metalanguage and the
conventions of each genre,
mentioning structural irony as a
structural feature used in some
print narratives.

The candidate seamlessly and
effectively incorporates textual
evidence here, working a guote
naturally into their own sentence.

(ﬁ‘\jﬁ(@%’ N//p A
R

Further precision in
acknowledging how the text
specifically responds to concerns
of the time period is needed here.
Itis not enough to simply state
that the text responds.

The candidate maintains their

logical attention to the question

and clear comparative structure

until the very end of this response,
demonstrating their excellent £

commanid ofthe question, )
M/ § wv“}'%ﬂ\-
\(9,99 L

It is pleasing to see the candidate
articulate the specific responses to
the concerns generated by both
texts, namely a ‘deeply
confronting and worrying
response’.




Activity: Formulating a comparative response

The command word compare requires you to evaluate the similarities and differences between
texts. This type of analysis can take many forms, but could require you to:

* evaluate how texts from different genres represent similar themes, issues or ideas
e consider the extent to which texts from the same genre adhere to, or subvert, expectations

e reflect on how texts from different genres may achieve similar purposes or reflect similar
contexts

* consider how techniques and conventions are purposefully used by texts in contrasting genres
or modes

e discuss how texts may reveal the progression, change or adaptation of a genre over time

¢ evaluate the ways texts construct voices to reveal contrasting attitudes towards an issue or
idea.

This is not intended to be an exhaustive list, rather it is an illustration of the varied and intricate
ways texts can be compared. A fundamental understanding of how to articulate the similarities
and differences between your studied texts is an essential skill in the ATAR English course.

The following activity models for you the process of deconstructing a comparative question and
formulating a clear line of comparison. You may find it useful to recreate this for a variety of texts
and questions you have encountered this year.

Compare how aenres, tive period twip texts different, sance,

(cultural context),

respond

concerns (Lssues)

The example overleaf offers you a comparative model for texts belonging to different structural
genres, namely print narrative and feature film. However, this is not the only approach to
comparing genres. You could also compare the thematic genres of texts, such as the romance
genre and the future fiction genre, or the horror and Western genres.

Hint: Transition markers

Help your comparative essay maintain its structure by using transition markers (linking words) to clearly
indicate whether the next point you make is a similarity or difference.

Similarly, likewise, in asimilar way, in a similar fashion, equally,

Comparison in the same way, tothe same extent, this is mirrored in,
also apparent, echoed by, we also see this in
On the other hand, thisis clearly contrasted in, despite this,
Contrast in direct opposition to, whereas, on the contrary, contrastingly,

this is different to, the same cannot be said for, in a different way

Text: Never Cet Me cp (print narrative)

Text: £x Machina (feature film)

Concerns of the same time period: Although Mever Cet Me o focuses on
Machina features vobets, both

clownes and Ex

texts fearfully respond to the risks and ethical dilemmas
o

nssoclated with technology that allows the creation of ‘arvtificiol’ life. This (s a prominent

concern of the twenty-fir s’t century as technology edaes us closer to the ability to play God'.

TDM in first-person vetvo pSpective narrative

Kathi, a clone, who establ Lbh,g A Wara

r

point of view “C"f'I/L-L the perspective of
il T wwiliar tone and sense of openmess

‘c,fw,ptetiaw’, wmm:'rw gy that cloning is
an accepted  and  wnor /vL.ﬂLL:.eD‘. part of
soclety.
o
Drawing is A significant vabnt Lin the
text s the clones ave Linstvieted to ‘donate’
thelr worle to Madanie's ssaLLerg‘ This is to
familiarise thewe with the process of
eventually ) ‘donating’ thelr orpn
A tragic Love story betweew Townuat Yy awnd
Kathu Ls
it

establiz L’lé) throuah dialegue

and  her  revealing  warrative  voice,
drawing attention to the injustice of the
clones not belng entitled to live a normal
Life. The rveader s saddened that Kathy
must care for Tomwmy during his final
donations, as he ‘cives up’ on finding a
way to escape the fate of a clone.

The use of the vomantic tune ‘Never Let Me
Go' s a significant symbol in the text,
reminding the reader that the clones are in
fact huwans who are vulnerable to huoman
vantion.

Supporting chavacters are deliberntely
comstructed  to reveal  contrasting
morality and ethics of
raising clones for da nation’. Miss Lucy
as a huwmane perspective, believing the
clones  ave beino :nuguvnrmcd fngd

sS Emtij Ls prowd

veveating 'HmL;Mﬂw_
could Lﬁw a ‘decent’
ehildhood La & 'ﬂ ile the rest

d robot) Ls constructed as
W, Her bo ,iéf language is delicate
and she speales with a gentle, flirtatious

Ava (o advane

tone. The bou wdary between human and
robot ts blurved b/l her characterisation.
Ava Ls Rept in a glass cage, connotating
a caged animal. Despite this, she appenrs
distinetly hwman. A close-up of a crack
i the glass foreshadows potential danger
or distyess.

Nathawn (Ava's creator) is represented s a
mendciing technolo ooieal genius. Whew he
fivst appears on-screen he s kickboxing
and muscular. There ave Locked doors in
his compound that he tells caleb not to
worvy abput’:

Nathan's wmald Kyoko remains silent
throughout the film, despite the ways
demenns her. It ls rvevealed in the
vesolution that she ts alss a robot and is
complicit in Ava’s escape.

Ava's costume araduall Y develops over the
course of the text as she wears floral and
feminlne dresses to conceal her CL.r'cuLtrgj.
However, robotic
still be heard whew she woves or gestures.

swoostfn[wg’ SOUNAS can

This serves to remingd the audience that
she is in fact a vobot.
Omilnous  wusie  dnd glowing  ved
Lighting are used to reveal Ava's moments
of anger. The same music is repeated as
she turns her back on calel aind walks o
{*{- ne compound.
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The final chilling scene is framed in a
Long-shot with Caleb frantically banging
on the glass of the same cage Ava was
once trapped in as she walks boldly
towards th

move to ‘outskadrt’ the wewn who created

caverg, revealing her final

her.




